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Dai Ichi Arts, Ltd. is a fine art gallery exclusively dedicated to celebrating modern works of ceramic art 
from Japan. 


Since our inception in 1989, we have focused on placing important Japanese ceramics at the center of 
New York's contemporary art scene. The gallery has introduced pieces to the permanent collections of 
several major museums, including The Metropolitan Museum of Art, The Art Institute of Chicago, the 
Minneapolis Institute of Art, the Indianapolis Museum of Art, the Princeton University Art Museum, and 
many more. 


We are committed to providing authoritative expertise to collectors, liaising with artists, and 
showcasing inspiring exhibitions and artworks. We welcome you to contact us for more information. 


Tales of Seto: Exhibition of E-Seto Ceramics 
Online exhibition: July 25 - August 9, 2024 


18 East 64th Street, Ste. 1F 
New York, NY, 10065, USA 
www.daiichiarts.com 
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The term e-seto RHF , literally “picture Seto,” refers to a type of painted ceramic produced in 
the region of Seto, in Aichi Prefecture. Seto is recognized as one of the oldest and most 
important ceramic centers in Japan, dating back to the Kamakura period (1185-1333). The 
many folk kilns scattered around the region have been manufacturing utilitarian ceramics of 
various types throughout the centuries up to the present day. Experimentation with glazes and 
the variety of colors are some of the main characteristics of Seto ceramics: black, white, green, 
iron red, and ash glazes, as well as white and blue porcelain. 


The folk production of ceramics in Seto, particularly by anonymous craftspeople and their 
aesthetics, received significant attention and appreciation during the first half of the 20th 
century. This category of ceramics was widely admired and eventually celebrated under the 
term “Mingei RZ,” or “folk art,” coined in the 1920s by the renowned philosopher and art 
historian Yanagi Soetsu (1889-1961). Later, in postwar Japan, Seto was classified by ceramic 
scholar Koyama Fujio (1900-1975) as one of the Six Ancient Kilns of Japan - a cultural 
classification designated as “Japan Heritage” by the Agency for Cultural Affairs in 2017. Along 
with five other remarkable ceramic centers, Seto has been continuously producing pottery 
since the Middle Ages, maintaining a long history of exquisite craftsmanship in constant 
evolution. Today, many artist-potters base themselves in Seto, drawing inspiration from local 
techniques and visual languages, incorporating many historical motifs exemplified on pieces 
showcased on e-seto ceramics, such as the works displayed in this exhibition. 


The production of e-seto is said to have started around the Bunroku and Keichö eras (1592- 
1615). As a subcategory of Seto ceramics, e-seto is characterized by intricate, hand-painted 
designs, often featuring natural motifs such as plants, animals, and landscapes. These ceramics 
come in various shapes and sizes, including small round plates, square plates, small and large 
sake bottles, pouring bowls, serving cups, incense burners, and more. One common trait of e- 
seto stoneware is that it is made from the bright clay derived from the soil in the Seto area. 
Potters around Japan praise this particularly light and creamy clay as one of the best surfaces 
for painting motifs. Seto clay is transported around the country, even as far north as kilns in 
Kushiro, Hokkaido. 


The e-seto ceramics presented in this exhibition can be divided into five categories: e-seto 
round plates (HF M), ko-seto square plates (HF 3842 Ш), an oil plate (HM), a set of small 
round plates with senryü motifs (ЛИМА ל‎ MT), and sake bottles of different shapes (TER). 
As shown in this selection, e-seto ceramics are characterized by their strong aesthetic appeal 
and functional versatility. They are used in various settings, both as everyday tableware and as 
decorative pieces for special occasions. Moreover, the embellishments vary considerably, 
ranging from natural motifs or geometrical patterns to humorous scenes with figurative 
depictions and text. Collectors and enthusiasts value e-seto ceramics for their beauty, 
craftsmanship, and the cultural heritage they represent. Today, e-seto ceramics continue to be 
a symbol of Japanese artistry, reflecting both traditional and contemporary influences. 
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The indigo and dark brown designs of e-seto ware were applied using local natural cobalt and 
iron oxide glazes. Other popular glazes were the oribe green glaze or the tetsuaka iron red 
glaze. Even though these objects were mass produced and made by hand with inexpensive 
minerals, the mastery of the ceramicists was extremely high. They managed to paint vivid, 
dynamic depictions of landscapes, flowers and birds, people and animals, all imbued with life. 


Some e-seto motifs are inspired by Korean ceramics from the Joseon Dynasty (1392-1910). 
This influence is most prominently observed during and after the Imjin War (1592-1598), when 
many Korean potters were brought to Japan, introducing new technologies and aesthetic 
appeal. Two key aspects of Joseon ceramics, which also recur in e-seto ware, are the simplicity 
of the designs and the natural motifs. Some of them reflect Confucian ideals of simplicity and 
harmony through their elegance, which corresponded to minimal designs rendered with only a 
few brushstrokes on the ceramic surface. At the same time, graceful nature-inspired motifs, 
such as bamboo, plum blossoms, and landscapes, became a hallmark of Joseon ceramics and 
influenced decorative themes in ceramics across Asia. The same simplicity and refined natural 
decoration can be seen in many of the e-seto ceramics on display. Finally, the geometric 
designs adorning the edges of some e-seto wares, especially the round and square plates, evoke 
the very refined and structured geometric patterns found in Korean buncheong ceramics. 


ROUNDED PLATES 


CHAPTER 1 
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Plate with a bird motif painted in brown-red iron glaze 555 P Es, Edo period 
Stoneware, (h) 28 x (diameter) 22 ст 


y 
` w 8 
SA SS В 


Zn pt 
RD 


Seto plate with iron painted plum blossom motifs 
A SISKA 

Late Edo period ДРАВИ МИН 1918 4d 
Stoneware, (h) 48 x (diameter) 248 ст 
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CERAMIC OIL PLATE 


Aburazara (plate), Seto ware, c. 19th century 
Gift of Gertrude C. Kilburn, 1974, The Metropolitan Museum of Art, 1974.349.2 
Image courtesy of The Metropolitan Museum of Art 


Ceramic oil plates (aburazara 59 Ш, pictured left) were named so because they were placed 
under oil-burning lanterns to catch oil, appeared around the beginning of the 19th century to 
replace metal oil plates. They were used until kerosene lamps made their appearance in the 
Meiji period (1868-1912). Their flat, round surface was ideal for all designs applied with 
alternating bold and fine brushstrokes. 


Initially, they were decorated with chrysanthemums painted on a green oribe glaze, but 
before long, a variety of pictorial designs were also applied in iron pigment. The subjects of 
the paintings ranged from wonderful landscapes – such as the plate here – to Buddhist 
motifs, geometric patterns, animals, and plants. Representing what is clearly the height of 
skill, these refreshing designs must have offered a bright diversion to the people of the Edo 
period (1603-1868) living with dim oil-burning lanterns. 


(Left) Seto plate with sometsuke bamboo and bee motif ЖЕ Ш АН 
Late Edo period (19th century) LPA RIH 191442 
Stoneware, (h) 53 x (diameter) 30 ст 
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(Right) Seto oil lamp plate with iron painted landscape EM зщ КЕ 
Late Edo period, 19th century, SLR ЕМ АДЕ ЕН 1910 50 
Stoneware (h) 18 x (diameter) 22 ст 
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SQUARED PLATES 


CHAPTER 2 
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Square Seto plate with iron painted motifs of Mt Fuji and clouds FIN 8 + + ЩЕ p 
Late Edo period, 19th century, ГА КАЧЕНА 1019 50 
Stoneware, (h) 28 x (w) 234 x (а) 19 ст 


SAKE BOTTLES 


CHAPTER 3 


Large Seto sake bottle with chrysanthemum designs painted in red and green glaze, ЖНЖ 
TERIH, Late Edo period ДРАВА ЕНИ 19150 
Stoneware, (h) 30 x (diameter) 122 ст 
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No. 1 Large Seto sake bottle with iron painted pine tree and bird motifs HAAG KAMAN 
Late Edo period ЕДЕН 1918 4d 
Stoneware, (h) 33 x (diameter) 12.7 cm 
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Large Seto sake bottle showing a mountain pathway landscape BERATER] k42 Lızk EEA KI 
Late Edo period Ге КН АВ RH 190 
Stoneware, (h) 297 x (diameter) 122 ст 
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Large Seto sake bottle with iron painted dancing figures ВЕТКЕ KAABA RI 
Late Edo period ДРЖИ ЊЕН 190 
Stoneware, (h) 27.9 x (diameter) 14 ст 
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F-SETO WITH MORNING 
GLORY (ASAGAO) 
MOTIFS 


The 858980 ÉAËE, known in English as "morning glory" (scientific name: Ipomoea nil), is an 
annual summer plant belonging to the Convolvulaceae family. It grows quickly and is 
characterized by twining, climbing vines and heart-shaped leaves. Its blossoms are generally 
trumpet-shaped, large, and vividly colored, typically in shades of blue, purple, pink, red, and 
white. They open in the morning and wither by the afternoon, which is the origin of its name 
"азадао" (lit. morning face): likening its bloom cycle to the face of a beautiful person that 
shines freshly in the morning and dulls with tiredness in the course of the day. In Japan, 
morning glories often appear in haiku, paintings, and other artworks, such as the present e- 
seto ware, portraying soft, elegant, and ephemeral beauty, symbolizing the warm season 
when they blossom. Nowadays, they are frequently seen in connection with summer festivals 
and firework shows. 


While asagao are said to have come to Japan from China already during the Nara period 
(710-794) as medical plants, they have been appreciated in gardens for their distinct beauty 
since at least the Heian period (794-1185). However, the highly variegated ornamental flower 
we know today has taken its form in the latter half of the Edo period, when the cultivation of 
morning glories experienced a large boom in the old capital. Numerous books on different 
variants and forms, as well as instruction manuals for asagao cultivation, were published in 
the 19th century. 
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No.2 Seto Sake bottle with iron painted asagao (morning glory) motif FEF $345 8H Мол Seto sake bottle with iron painted asagao (morning glory) motif 4248 F^ BA 
ЕНІМ, Late Edo period TL PH TYS BB 19142 HERI, Late Edo period РАИ АВ ЕН 1942 
Stoneware, (h) 26.6 x (diameter) 88 ст Stoneware (h) 27.9 x (diameter) 91 ст 


A SET OF 
ROUNDED PLATES 
WITH SENRYU 
MOTIFS 
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SENRYU MOTIFS: 
TALES FROM EDO 


Senryu is a traditional Japanese poetic form, similar to haiku, consisting of three lines with a 
5-7-5 syllable structure. However, unlike haiku, senryu does not require a seasonal word and, 
instead of focusing on nature, it often depicts scenes from everyday life or human folly with 
humor and satire. These poems originated in the Edo period when a poet named Karai 
Зепгуџ (1718-1790) gained popularity for his humorous verses, leading to the poetic form 
being named after him. 


Senryu captured the essence of society and human nature from a common person's 
perspective; therefore, his poems were mainly appreciated by the merchant class and 
common people. They were written and sometimes also depicted in different media, such as 
woodblock prints or ceramics. This set of small plates presents a collection of colorful, hand- 
painted comical scenes with their corresponding senryu showing a distinct wittiness within 
human interactions. 
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THIS HUMBLE RADISH POINTS THE WAY FOR A NOBLE GENTLEMAN. 


₪ | + 0 לש‎ 2 ₪ ЕН 


THIS YOUNG FALSE WARRIOR IS CAUGHT ON A PLAYFUL SUMMER DAY 


ONCE IDLE, THE MOCHI MAKER’S HANDS ALSO MAKE LIES 


> 


Бобу 


Нак 5 ркем 
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GOOD FOOD HITS YOUR TONGUE JUST LIKE GOOD RHYTHM HITS THE DRUMS. 


₪ Qa GO. uum 
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ON A RAINY DAY, THIS WOMAN'S HAIR 15 MORE IMPORTANT THAN KEEPING HER 
BABY DRY. 


BAN לכ‎ HRM YVAN 
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SOMEONE MAY BE EAVESDROPPING ON YOUR SECRET TALKS. 


H ₪ АЈ כ‎ 


ANOTHER YEAR HAS PASSED ME BY! 


M G 


EELEE KEERI 


WITHIN A WOMAN’S FLOWER BASKET, BEWARE THE SNAKES THAT LIE HIDDEN IN WAITING 


₪ 0 ₪ Q ₪ 2 о & Bd 


THIS WATER PIPE WEARS STRAW TO AVOID FREEZING IN WINTER. 


Set of small plates painted with senryú (comic haiku), set of 10 НЕМ МӘНІ А SI 
Late Edo period ТАКА МЕ НЯ 191050 
With signed wood box, stoneware, each: (ћ) 25 х (diameter) 14 ст 
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